to explore the ways in which it is possi- 
ble to connect fruitfully to others, to the 
world, to the on-going struggle for a 
physically and imaginatively free hu- 
manity. Despite the seductions of iner- 
tia, and in defiance of habit, theater is 
only useful if it has and conveys a vision 
of what might be, if it changes us, if it 
enters the whirlwind and gives it form. 


What despair it is to live in silence! 
This is the condition ofall the oppressed, 
not to have a voice. Without language 
and action, without someone to see — 
spectator — and hear — audience — 
neither theater nor revolution can take 
place. And isn’t theater, where the mind 
is made articulate, where there is an im- 
plicit dialogue between performer and 
audience, the antidote for that? And 
isn’t that why it can be, most powerfuily, 
an instrument of subversion? 


We write — a way of crying out — only 
when hope remains, when there is the 
possibility of changing our condition. In 
the presence of death and all that is ir- 
revocable, there is no response but 
silence. Or music. 


Ritual languages have in common 
forms of expression which come from 
the less-used parts of the vocal system, 
from surprising recesses of the anatomy. 
At what point can our speech approxi- 
mate this, moving imperceptibly into 
song, and how? What makes the leap 
seem natural, no more than a logical 
step from one ferm of vocalization to 
another? Can we create a ballet for 
voices? 


The artist is most like the spider, spin- 
ning her world out of her guts, making 
forms that are worlds in themselves, 
complete and necessary for survival. 
That’s the way inner fluids are best put 
to use. 


Listen to Trotsky, an unlikely source: 
“Art is not a mirror, but a hammer. It 
does not reflect, it shapes.” 


INDEX TO VOLUME XIX, 


1987-88 


Bharucha, Rustom, ‘Peter Brook’s 
Mahabharata: The View from India’ 
(essay), Vol. 19, no. 2, p. 6. 


Breslauer, Jan, ‘‘Ollywood: or, The Case 
of the Acting Lieutenant Colonel”’ (essay), 
vol. 19, no. 1, p. 31. 


‘Theater in Angeles: 
Gesamkunstcirque” (review), Vol. 19, no. 
3, p. 89. 


Byrne, David, ‘‘The Forest: An Introduc- 
tion and Two Scenes,” Vol. 19, no. 3, p. 12. 


Chaikin, Joseph, “Letters on Peter Brook’s 
US” (edited and introduced by Barry 
Daniels), vol. 19, no. 2, p. 41. 


Cheng, Mei-ling, ‘Wrestling Against 
History” (essay from ‘Two Notes on 
August Wilson’), Vol. 19, no. 3, p. 70. 


Cody, Gabrielle H., ‘‘An Interview with 
Athol Fugard”’ (with Joel Schechter), Vol. 
19, no. 1, p. 70; ‘‘Theater in New Haven: 
The Return of a Sacred Monster: Pam 
Gems’ Camille (review), ibid., p. 78. 


— “Art for Awe’s Sake” (essay), Vol. 19, no. 
2, p.32. 


C.B. Coleman, “Theater in New York: 
Pound’s Elektra at CSC”’ (review), Vol. 19, 
no. 3, p. 83. 


DeRose, David, “Defining Performance: 
Between Theater and Anthropology 
(ook review), Vol. 19, no. 1, p. 86. 


Daniels, Barry (introduction), “‘Letters on 
Peter Brook’s US” (by Joseph Chaikin), 
Vol. 19, no. 2, p. 41. 


Fugard, Athol, A Place with the Pigs 
(play), Vol. 19, no. 1, p. 51. 
Gerould, Daniel, ‘‘Imaginary !nvalids: A 


Theater of Simulated Patients’ (essay), 
Vol. 19, no. 1, p. 6. 


Glover, Margaret, ‘“The Songs of a Marked 
(from Notes on August 
Wilson’’), Vol. 19, no. 3, p. 69. 

Heinze, Mona, “Une Liaison Ennuyeuse: 
Wilson's Production of Muller’s Quartet’’ 
(essay), Vol. 19, no. 3, p. 14. 

Henderson, Heather, “The Well Made 
Pray: Evangelism and the TV Stage” 
(essay), Vol. 19, no. 1, p. 35. 

— “Theater in Ashland: Re-creating Dek- 
ker’s Aesthetics of Mirth” (review), Vol. 19, 
no. 3, p. 92. 

Henderson, Liza, ‘‘Brook’s Point” (essay), 
Vol. 19, no. 2, p. 35. 

— “Serious Money and Critical Cost: 
Language in the Material World”’ (review), 
Vol. 19, no. 3, p. 87. 

Honegger, Gitta, “‘How American Is I:: 
Lessons from the Melon Patch’’ (essay), 
Vol. 19, no. 2, p. 58. 

Hunter, Mead, “While You Were Out” 
(essay on TV wrestling), Vol. 19, no. 1, p. 45. 
Jenkins, Ron, ‘‘Penn and Teller’ (essay), 
Vol. 19, nol 3, p. 72. 

Kalb, Jonathan, “Theater in Berlin: Krapp 
at the Palast”’ (review), Vol. 19, no. 1, p. 73. 
Loney, Glenn, ‘“‘Myth and Music: 
Resonances across the Continents and 
Centuries” (essay), Vol. 19, no. 2, p. 21. 
Magruder, James, “How Much Is That 
Royal Doulton Greyhound in the Vitrine?”’ 
(essay), Vol. 19, no. 1, p. 24. 

— ‘Mail Order Avant-Garde”’ (essay), Vol. 
19, no. 2, p. 54. 

— “Forgotton But Not Gone: Yma Sumac 
at the Ballroom” (review), Vol. 19, no. 3, p. 
80. (Continued on page 93) 


+ | 


NOTES ON CONTRIBUTORS 


Robert Alexander's previous collaborations with the San 
Francisco Mime Troupe are Factwino Vs. Armageddomanand 
Secrets in the Sand. He has had several other plays produced 
in the San Francisco Bay Area, including Air Guitar and We 
Almost Made the Superbowl at the Lorraine Hansberry 
Theater. He is presently working on a novel and makes his living 
driving a cat. 


Albert Bermel is the author of Contradictory Characters, 
Farce, and other volumes of criticism. His new translations of 
Moliere were recently publishe. by Applause Books. 


Meiling Cheng has received the Asian Oceanic Fellowship 
from the Asian Cultural Council for her project on The Emerald 
Bodhisattva. She recently served as dramaturg for Lee Breuer’s 
The Warrior Antat BAM, and isa dramaturgy consultant fora 
dance theater piece adapted from Ch’u Yuan’s Nine Songs in 
New York. 


Gabrielle H. Cody teaches at Yale College in the Theater 
Studies Department, and is one of the Managing Editors of 
Theater. 


Liza Henderson is a Managing Editor of Theater and teaches 
theater studies at Yale College. : 


Joan Holden has been principal writer for the San Francisco 
Mime Troupe since 1967. 


Mead Hunter, a frequent contributor to Theater, is currently 
completing his doctoral research in drama at UCLA. 


W. D. King, a Contributing Editor of Theater, teaches drama 
at the University of California at Santa Barbara. 


James Magruder contributes regularly to Theater. In addition 
to The Triuph of Love, he has translated Lesage’s Tuscaret. 
Musset’s Fantasio is next. With the support of the Albee Foun- 
dation, the Biue Mountain Center, and the Ragdale Foundaticn, 
he is presently completing a novel of love and cartography. 


John O’Neal is a writer/fctordirector formerly involved with 
the Free Southern Theater, currently with the Junebug Theater 
project. He served as Chairperson of Alternate Roots, 
1984-1987, and is currently Visiting Professor of Theater at 
Cornell University. 


Marc Robinson wrote about Robbie McCauley and Squat 
Theater in last spring’s Theater magazine. He teaches in the 
Theater Studies department of Yale College, and is the book 
review editor of Performing Arts Journal. 


92 


John Rouse teaches theater at Tulane University. He often 
writes about theater for Theater, Theatre Journal and other 
periodicals. 


Rachel Shteir is currently teaching film at Yale College. 


Elise Thoron has worked on many theater exchanges with the 
Soviet Union, most recently helping to found the American 
Soviet Theater Initiative (ASTI) by serving as its first project 
director. Her translations of contemporary Soviet plays have 
been performed at the National Playwrights Conference of the 
Eugene O'Neill Theater Center, Actors Theater of Saint Paul, 
and the Los Angeles Theater Center. 


Susan Yankowitz graduated from Yale Drarza School and is 
a playwright, screenwriter and novelist. Her play, Alamrs, pro- 
duced by Monstrous Regiment in London, has just been 
published by Playwrights Press/Methuen. She has recently 
complete alibretto for an opera based on George Eliot’s Daniel 
Deronda, composed by Morris Moshe Cotel, and is at work on 
anew novel. 


BOOKS RECENTLY RECEIVED 


The Actor and His Text by Cicely Berry, Scribner’s New York, 
1988 (cloth) $16.95. 


The Actor’s Book of Classical Monologues, edited by Stefan 
Rudnicki, Penguin, New York, 1988 (paper) $6.95. 


The Actor’s Book of Scenes from New Plays, edited by Nina 
Shengold, Penguin, New York, (paper) $5.95. 


Breaking the Rules by David Savran, Theatre Communications 
Group, New York, 1988 (paper) $10.95. 


Critical Approaches to O’Neill, edited by John Stroupe, AMS 
Press, New York, 1988 (cloth) $39.50. 


The Darkness We Carry: The Drama of the Holocaust by 
Robert Skloot, University of Wisconsin Press, Madison, WI, 
1988 (paper) $9.95. 


Dusty Sally by Granville Burgess, Broadway Play Publishing, 
New York, 1987 (paper) $4.95. 


Eugene O'Neill At Work, edited by Virginia Floyd, Frederick 
Ungar, New York, 1988 (paper) $15.95. 


Eugene O’Neill: The Unfinished Plays, edited by Virginia 
Floyd, Frederick Ungar, New York, 1988 (cloth) $24.95. 


Feminism and Theatre by Sue-Elien Case, Methuen, New York, 
1988 (paper) $10.95. 


j ‘ 
2 


Four Plays by Marsha Norman, Theatre Communications 
Group, New York, 1988 (paper) $10.95. 


Ich Darius by Peter Schnetz, Bamberg, West Germany 1986 
(paper). 

Jacobean Drama: A Critical Survey of the Professional 
Drama, 1600-1625 by David Farlay-Hills, St. Martin’s Press, 
New York, 1988 (cloth) $39.95. 


Laurence Olivier by Anthony Holden, Athenuem, new York, 
1988 (cloth) $22.50. 


New British Drama in Performance on the London Stage, 
1970-1985 by Richard Allen Cave, St. Martin’s Press, New York, 
1988 (cloth) $29.95. 


Oedipus the King by Sophocles, translated by Stephen Berg 
and Diskin Clay, Oxford University Press, New York, 1988 
(paper) $6.95. 

Patrick White, edited by May-Brit Akerholt, Rodopi, Amster- 
dam, Netherlands, 1988 (paper) Hfl. 25, —. 


Plays and Fragments by Menander, Penguin, New York, 1987 
(paper) $6.95. 

The Rattigan Version by B.A. Young, Atheneum, New York, 
1988 (cloth) $18.95. 


Resources in Theatre and Disability by William Rickert and 
Jane Bloomquist, University Press of America, Lanham, MD, 
1988 (paper) $14.50. 


The Road to Mecca by Athol Fugard, Theatre Communications 
Group, New York, 1988 (paper) $6.95. 

The Scott Fitzgerald Play by Michael McGuire, University of 
Missouri Press, Columbia, MO, 1988 (paper) $6.95. 


Selected Letters of Eugene O’Neill edited by Travis Bogard and 
Jackson R. Bryer, Yale University Press, New Haven, CT, 1988 
(cloth) $35.00. 


PHOTO CREDITS 


Michael Bry 60,63,67,68, cover 
Cochinchine 19 

Richard Feldman 31,39 
Roswitha Hecke 85,87 

Bengt Jangfeldt 53 

Jacques Robert 23 

Christina Taccone 71 

Theater in Poland 7 


(Continued from page 91) 


Miller, Judith G.., “*Theater in Paris: La Fin 
de Siecle (Again)’’ (esszy), Vol. 19, no. 2, 
p. 86. 


Penn and Teller, 10-IN-1 (monologue), Vol. 
19, no. 3, p. 77. 


Pomerance, Bernard, Melons (play), Vol. 
19, no. 2, p. 64. 


Robinson, Marc, — “Theater in Buffalo: All 
the World’s a Cage” (review), Vol. 19, no. 1, 
p. 81. 


— “Dual Nations: Squat, Squat/Love and 
Robbie McCauley” (essay), Vol. 19, no. 2, 
p. 46. 


Rogoff, Gordon, “The Carpet Orchard: 
Brook’s Cherry Orchard in Brooklyn” 
(review), Vol. 19, no. 2, p. 39. 


Schechter, Joel, “From Theater to 
Paratheater: An Introduction” (editorial), 
Vol. 19, no. 1, p. 4; “An Interview with 
Athol Fugard” (with Gabrielle H. Cody), 
ibid., p. 70. 


— ‘‘Peter Brook, Indians and Melons: An 
Introduction” (editorial), Vol. 19, no. 2, p. 4. 


Schevill, James, ““Notes on a Hazardous 
Profession: Rogoff's Theatre Is Not Safe 
(book review), Vol. 19, no. 1, p. 90. 


Shteir, Rachel, “Letter from Egypt” 
(essay), Vol. 19, no. 3, p. 99. 


Shyer, Laurence, ““The Forest: A Preview 
of the Next Wilson-Byrne Collaboration,” 
Vol. 19, no. 3, p. 6. 


Silberman, Marc, ‘“‘Heiner Muller’s Der 
Lohndrucker, 1988” (essay), Vol. 19, no. 3, 
p. 22. 

Solomon, Alisa, “Gay Rights and Revels: 


New York’s Lesbian/Gay Pride Day” 
(essay), Vol. 19, no. 1, p. 19. 


Williams, Gary Jay, ““From the Dream to 
The Mahabharata or, Draupadi in the 
Deli”’ (essay), Vol. 19, no. 2, p. 28. 
Wilson, August, The Piano Lesson (play), 
Vol. 19, no. 3, p. 36. 


93 


— 


